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.ps door de stad of If you follow people with a GPS through the
town or countryside, the tracks they leave
are very abstract. But at the same time
they tell a very familiar story for those who
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how you move around an environment, and
thus on who you are.

Polak lives and works in Amsterdam
and travels all over the world - virtually
and physically. Since she trained at the
Rijksakademie she has evolved into an artist
who uses new media to give her artistic
message form. She portrays people by
visualising their movements, whether it be
Irene the ‘fair-weather cyclist’ in downtown
Amsterdam, or Mr Idris tending his cattle
in Nigeria. Eventually, she creates personal
images in which the landscape forms the
background to the narrative and the routes
tell us a great deal about the daily activities
of the subject and the environment in which
they live.

In 2002 Esther Polak became one of the first
artists to use GPS as an artistic medium. The
smartphone - with all the features, including
CPS - was not yet commonplace. Along with
Jeroen Kee and the Waag Society, Polak
launched the Amsterdam RealTime project at
Amsterdam City Archives, to coincide with an
exhibition on the history of cartography. She
compiled a ‘living’ map by sending Amsterdam
residents out with a portable device equipped
with GPS. The data from the tracer were
sent back in real time to a central point. By
visualising the data, Polak produced a map of
Amsterdam compiled from the movements of
the participants.




